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»Film je medij iluzije, televizija medij realnosti, video medij metamorfoz, preobrazb« 
(Dorine Mignot, The Image).

ter s tem postane samostojno izrazno sredstvo na polju vizualne umetnosti.

filmu dogaja na ravni zgodbe, se v videu dogaja na ravni podobe.

podob.

I Do Not Know What It Is I Am Like, 

DIGITALBIGSCREEN 2014
Trbovlje Newmedia City

»Film is a medium of illusion, television is a medium of reality, video is a medium of metamorphoses, of transformation« 
(Dorine Mignot, The Image).

International Video Festival DIGITAL BIG SCREEN is dedicated to artistic video production, purposed for projection 
on a big (cinematographic) screen (bigscreen). Video artists have been, until now, mostly tied to TV or LCD screens 
or projections onto smaller formats – with technical possibilities representing a limiting factor. Digitalization of 
cinematography has enabled new contents like video and all its derivatives/variations e.g. video document, video 
performance) to move into cinema theatres.

Directing my focus on the notion of the video that is – already for some time – no longer considered ‘a new medium’, as it is, 
like all other classic (reproductible)  technologies such as graphics/print-making, photography or film, subject to the criterion 
that it can only be admitted within the sacred circle of the so called artistic production to become an independent means of 
expression in the field of visual art - after a period of at least one generation has passed since its first appearance. 

We face an even greater delay when we address the issue of interpretation - by the analysis of artworks - aiming 
to recognize the specifics intrinsic to the medium in question, in order to introduce it to the social and production 
frames. Just like every new image bearer, video also retains some characteristics of a precursory medium, such as film 
or photography, whilst at the same time introducing new content, originating from technological inventions and other 
capabilities of encoding. Similarly to the way video technology has affected film, digital technology is at present changing 
video. The term 'video' is currently used to describe anything that is a moving picture, but not a film. 

The difference among film, television, and video is established also by identification of technological differences among 
them by distinguishing among their optical, electronic, and new-age digital photographs. Film is a medium of illusion; 
illusion is an effect of well-considered strategy, requiring particular methods of description and narration. What is 
unfolding in a film at the level of narration is happening at the level of an image in a video.

Reality is an outset point for numerous video artists; however, it is within the frames of the real world that each artist 
explores the boundaries of a concrete image, endurance, and the ones of transformation, achieved by manipulation 
of images.

The programme of the Digitalbigscreen 2014 festival is divided into two parts; a presentation of a leading and globally 
recognised video artist, Bill Viola, with his I Do Not Know What It Is I Am Like video, and a presentation of the videos, 
received upon the international call launched this year. The festival is open to all topics; however, this year’s competitory 
selection mostly focuses on the artworks, aspiring to continue the noble tradition of painting, all the way from the 
Renaissance onwards. 
This year’s call was fruitful; we received 27 video works of twenty authors from all over the world. 

Špela Pavli, Chairman of Selection Committee 
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BILL VIOLA (ZDA)

Ne vem, kako je kakšen sem

BILL VIOLA (USA)

Bill Viola is internationally recognized as one of today’s leading artists. He has been instrumental in the 
establishment of video as a vital form of contemporary art, and in so doing has helped to greatly expand 
its scope in terms of technology, content, and historical reach. For 40 years he has created videotapes, 
architectural video installations, sound environments, electronic music performances, flat panel video pieces, 
and works for television broadcast. Viola’s video installations—total environments that envelop the viewer 
in image and sound—employ state-of-the-art technologies and are distinguished by their precision and 
direct simplicity. They are shown in museums and galleries worldwide and are found in many distinguished 
collections. His single channel videotapes have been widely broadcast and presented cinematically, while 
his writings have been extensively published and translated for international readers. Viola uses video to 
explore the phenomena of sense perception as an avenue to self-knowledge. His works focus on universal 
human experiences—birth, death, the unfolding of consciousness—and have roots in both Eastern and 
Western art as well as spiritual traditions, including Zen Buddhism, Islamic Sufism, and Christian mysticism. 
Using the inner language of subjective thoughts and collective memories, his videos communicate to a wide 
audience, allowing viewers to experience the work directly, and in their own personal way.

Bill Viola - I Do Not Know What It Is I Am Like
1986, 89 min, color, sound

One of the major works in video, I Do Not Know What It Is I Am Like envisions an epic quest for transcendence 
and self-knowledge. Viola describes this work as a “personal investigation of the inner states and connections 
to animal consciousness we all carry within.” The title is taken from the Rig-Veda, the Sanskrit spiritual text 
that defines a procession through birth, consciousness, primordial existence, intuition, knowledge, rational 
thought, and faith, to arrive at a transcendent reality “beyond the laws of physics.” Unfolding in powerful, 
emblematic images and allegorical passages, Viola articulates a dramatic quest for self-knowledge through 
an awareness of the Other, embodied here by a shamanistic vision of animal consciousness. 

Additional Camera/Production Assistance/Still Photographer: Kira Perov. Engineering: Tom Piglin. Produced 
in association with the American Film Institute, Los Angeles; The Contemporary Art Television (CAT) Fund, 
a project of the WGBH New Television Workshop, The Institute of Contemporary Art, Boston; and ZDF, 
Mainz, West Germany.
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TEKMOVALNI IZBOR

POSEBNI POGLED

COMPETITORY SELECTION

APOTROPIA (Antonella Mignone, Cristiano Panepuccia) (IT) / K, 4 min, 2012; Single 
# Double # Triple, 8:52 min, 2013
BARBARA JAZBEC (SI) / Battement de coeur (Heart Beat), 1:38min ,2013

BLANCA GIMÉNEZ (SP) / Lugares fronterizos (Hogar) / Border Locations (Home), 
9:56 min, 2013
DAICHI MISAWA (JP) / Aegean Sea, 8:45 min
HWAYONG JUNG (KR) / Euphoria, 5:13, 2014
JOANNA BONDER (PL) / Digits, 5:36 min
JORGE BRAGA (PT) / Following/Falling/Feeling Love, 9:41 min, 2013

MÁRCIA BEATRIZ GRANERO (BR) / Trip paulista, 5:45 min
SIMON ŠERC (SI) / Gulley, 7:51min, 2013;Vermiform, 5:09 min,2013

SPECIAL VIEW

ALEJANDRO GOMIS LÓPEZ (ES) / Despierta (Wake up), 8:17 min, 2013
HERWIG STEINER (AT) / IT´S MY TROPHY, 1:42 min
LIM JUNGSUN (KR) / Elephant, 1:46 min, 2013

OTHER PARTICIPANTS

ALEJANDRO GOMIS LÓPEZ (ES) / Lunes (Monday), 5:30; Círculo Interior (Interior 
Circle), 2:30 min

Marzidovšek Minimal Laboratorium II, 19:06 min

LIM JUNGSUN (KR) / Dark Scared Me, 3min, 2013; Penis Envy, 10:51min, 2013
MARKO SCHIEFELBEIN (DE) / I can. You can. 7:25min, 2012
SIMON ŠERC (SI) / 4am Internal, 6:18 min, 2013

MARTIN SISKOVIC (SI) / Pidoci, 3:36min, 2014
TADEJ BUKOVES (SI) / The Horse, the Lady and the Sheep, 2:12 min, 2014
TADEJ MITONI (SI) / The story of a Graffiti Developed Through Photography (Skozi 
fotografijo razvita zgodba grafita), 1:45 min, 2014
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